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1. IT®IC

RAEIETR L. E ORIE O BNA LB ST 72 0 WERSUREFFET 2 2
LT, HEFRE (RHAF) OREZELTE (FEF) NERLEZAFMIZH
Mo X IR THEEEZ S L S TWv 5 (Blakemore 1987, 2002; Schiffrin
1987; Schourup 1999; Biber 1999: 1046; Nishikawa 2010a fth), ! #XZH{Z5%
W2 E o THEA SN D EHFEOMRICE D 2 HRAFE R A ERNE, FEA
BINTITAH 2 DOFETHEROBEREZ D L DIC X > Tk E 5, #Hl21E. you know
BB EFEEONFIKTT DHFOIME A MR T DDAV B, ZDW
FIZBAFRTHD ZENE, Tz, CFHICAERT 5 RGO after all 1T
L2FEBEEOMTTTICA L TWABH A E AT DI SN, é’ﬁk%
OEBIZIHEHRTH D, —H T, T OETHRICEELWMET 5720
FAW S35 #EHIER O you know what <° look (ZIXHTIF#M A% T 5, F 7’:\
after all & %72V because IFHEH E L COHBEZEATILIOCHNGND
REEIE T D,

LU S, R UBEHMER DN TN TH, ERFETEAINDEH
BEFEROLGA & IBIEROEER S 5, Bl 21X HBEIZIBEREZEAT D you
know [IHHF OB AW LOOBEREZEATIEEICHHAVWHN D, HE
FRTTICH S TND Z EEDD> TN D, &F LEAERISA S &
LTEATLHZLbHD, W, FERTHY R LHZNBIHERDO LD
WHER SN, HEPEORBESHEEZRD DEEFENEONDIGELH D, #i
ZNFIRED LY ITRBBRHL TND Z L ZRHEE LTEAL, S HICER
HIEF D2 xR0 IPINZIUTY T D, —FH BERE AT 5129 D you
know what {ZERMHFREH > TV D IXTOIRBEREZFESIEDLZ LT Eh
WKWV FICK T AR R BESCW L b A B2 bbb, o
T, REEEERIC X o CEAIN D FFREEDOEROFINIL., BUEIARICHE T 5
FHLFOEOEMAEX D ECHERICEHBERER 25D THD,

AHGTIE, FrIHOBEHRIFZIZHEL B 59 % you know, you know what, you
see, look, because, after all, by the way, anyway ® 8 DD FREEALFKIZ 11 B
L., ZOERBEHEICIZ, & LFERRRI 2B A2 RZET 5 72 O IZHIKHIIC
ZOHFNH ZEAE L2 62 B o/ N 722 & OFBI & e A B RN B L
T5, £l-. TOMEMASUREFE LFOLEEZR COBELED, e g
WIEEEZ AR - FET 2 REEERO L0 —HZ2 R D,
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2. you know & you know what

TP DHEAT D EREETKT M E FORMA IR L THW LIS HE
FEZ3Z you know & you know what 3% %, & 13IEH ICBIZTEZ LT D

. ENENORGEN 72 BERE I B2 5, FARRYIZ you know (X IHE#H
wHEAL, %ﬂ&iﬁﬁ"éﬁsﬁ%ﬂ’:@@ﬁ%%ﬁﬁm‘?ét AW
(Schiffrin 1987: 267-295; Schourup & Fi}:-H 1988: 166-192)0 2 —%., you
know what I%, 20 HEAT D HERFINA~HFOHRLIEE LTI < 720
CHWSI, £ ONEITHIE#H Th 2 (0OALDS; LDOCES),

9. (1) & ()P you know D% E 2 5,

(1) ODAMAE: Hi, I'm, I'm, I'm, 'm Oda Mae. You know, I called you last
night about your friend, Sam Wheat? —Ghost[Mli A]
(2) KATE: I cooked us something tasty.
ZOE: I'm not hungry.
KATE: Okay. You know, you can leave on Friday. You know that?
ZOE: Yes. —No Reservation[ Wi £ 7]

WX, A5 - A DY HOME FICK L TEBED2RBEAIOLELDD

LIETCTH D, you know i LA H OKERECTaix L7z & W) [BIEHRZ4R
EEEDLZETHORHRL LN LD TIIRNWI EE2MLE, HTEORLZ
DERZ S LLTV2DTHD, IF, ZRFHITK DTN TABREL TV HIE
DY —AZx LT, 7 A FBBEBROFEEZE Y HITGE CH D, 7 A MMEERE
HBDAETFIZOWTHHET D720, you know ZEHL LV H 2TV — 1 234
WE FGRBZICBET 2IE R A > CHDME I DEFHEND LI L LTWEHDTH
b, ZDOXHIZ, youknow X, asyouknow [H7a/=bE-~To@ED, 9
TEFTLE IR DX, HERT TS TVD, HDWIETF - T
5(ih0kﬁbiﬂ oTMéW@%%A?éﬁ EDORIEELS T

B ATDICHNLILS,

*ji\ you know what IZ, ZH0HEEE 9 & L CWAEELRFHEZFETFRN
BLABRW TR LTWRNEWN S Z ERHLNRRILT, TRRBES 5
FEEHILLTWDI RN ETn? ) LHIBEEXTSHZ L THFEOEESR
Bk 5 &  REEMIROERZ SEL2HMTHOW LN, Q) E@WE R TH D,
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(3) TESs: Yeah. His name was “Toby,” but I called him “Tory” because I
had a lisp.
JANE: A lisp that turned your “B’s” to “R’s”?
GEORGE: You know what?When I was a kid, I had a stutter.
TEss: No way! We have more things in common than I thought.
—27 Dresses[# £ ]
(4) PATTI: So, have you met him yet?
FRANCES: Uh, who?
PATTI: The guy you're gonna meet.
FRrRANCES: Patti, please. You know what? It’s starting to rain here a
little bit. So, I think I have to go now.
—Under Tuscan Sun[WeEi 4]

@ONE, TANTFHDO ZAFE LT TETH > TV ROARTZIELHEET
ERMNOTEZEEBNEBADOY a =V, BOBINWZAEERH 722
LEEERT ORI THD, Va—Tld, m$®ﬂE&wE TR & 6
L2 ETRIFERTAZRLEIEDLTDIZ, TOFEZEALTCND, @)
W, BESOAE LAER T 7204 X U T AT, P T b ol A D
—F TR AEB W, FIIELONWTLESTET TV AN, 7T
VYANELBRONT 4 ICEFEE LTV HRETH D, EmO BT L
DOHEW ] IZOWTEEEZ L LD & LEEREMEMAEED H L., you know what %
ﬁof@ﬁ%ﬂ6é5%x&m LEEZTCND,

EICIHE®RZE AT 5 you know 1, FRIHITERZEAT 2HE THHEH
Ehd, GBOBERTHD

(5) KATE: Tada... Fish sticks. You know, I was thinking the other day, I
know so little about you. I mean, we're family, but I don't
even know what you favorite color is.

Z0OE: Red.

KATE: Red? See. I didn't know that. I love red. Red's a great color.
What's your favorite number?

ZOE: You know, you don’t have to do this.—No Reservation[MHH & 4]
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GNE, RBFHTEL oo — NIRY —A &5 & Mo THED LIk
AR, DL THEY AR BT TND LI BRVOLFE 7267 EDFE
ELIRODHE TH D, A ML TFEEE L TEREIRLS T 7ZHIZAWN
EHMVERY ) EBZTWDHZ EEFELITERIZ you know - T\ 5,
Tl BBV —A ORFETIE, [ZARICEHR LS THWWE] EHZD
7= DITHE > TV AR ZZ 0L S 57201 you know BMEH STV,
WTNOEE L, FHERMLRN, HDH0IE, bhoThnant EbhsH
DOBNREZ ZHEATHIHIZ->T, [HREICHLGDDTLL I Do
TLND k) EHFOIRMPLILELBIFF L T you know 2MEDLNTWND D
Thbd, ZOXIZEFFDA v bxr—a &, SCIH TR ATE X
E LT, XRTEHMINEMSTMCHHE S5 you know 1, HiEF@HRIZxT2
M & FOBEMCIE A RO D AR EA TH 5.

[FERIC . AHIEREEAT DAV BN 51ET D you know what b
AR EEATLBICHVOND Z E03b D, O)DKE R THD,

(6) RANDY: Sam, you're early.
SAM: Yeah, well, all the lights were green. When I was walking here,
all the lights were green.
RANDY: You know what? There’s a reason for the court schedule. You

stopped showing up. —1 am Sam[MeEi& 4]

@), FEELED) VADEAL——%B|ZXM-T2F T 48, AX
OEEDO I LY BOICKREY LA 2BD 5 5ETH D, RKaEEH you
know what 1%, AL X9 & L TCWAEELRARZ T LANHEMEL T NDEZ
EEMEFLOOEEEAME T A7-DICAV LN TWA, AR, ZONEIX
HERTHH D, EoT, YRA> TWAITTONKICE L., FFEFR AR
FTZET, FRREZEER L TO2RWVT AT 20T b2 TV D
DTHDH,

Wi, BIEAIZHE A S5 you know OB B CH 5, (D TIEHIEREZ H
b IEERO L ST, @ TIHIAFEHRA SN bFHERO L S ICHEAT L Z
LIZR > TEELFIIFRIRENERZS L LT 5,
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(7) Y'know, there's nothing quite as refreshing as a Coca-Cola.
—Schourup & FiH:-H(1988: 172)
(8) Get these dirty socks off the sofa immediately! I'm not your maid,
you know. —r1bid.

(NTHE, Taha—JEFEEAD Y LT HRAWITE N EWHSHEFICLE S
TIEH LW T OEREZ . you know ZEWIATFROFEMOMREIT-> TV
DEINCRENT D ETHMOFEED L HICTEALTND, ZIUILER
ETI<ABND LI, BF - WEOLTHELZE LY D X 9FH VAT
BERERTHD LEZOBND, @1F, BEFICL > TESMND & o 1-HHE
THELHERT HDLER L2 [RUEIHRT=D AL KTV L)
WA %, youknow Zffiy, Hx CTREWHERSZ LT, EFhiEEhizro
L REEMET HMHPICHT MO LHEERL TS, 2O LHITHNS
U5 you know [ & FIT & o THIKRSO KA A B R, RILREE MO HE
WL,

UERTELIIC, EAMICIHEHROBMOHEZRIZHER IS you
know & FHEHRIZ T TH & FOWEE Z/ET you know what 23, JRFLIC L -
THEHMLTLLHIRICE DN THEHASNTWDZ L, Fh29TH2 LIk
STIEIERFELFOLIEENRFIKIEZ DN TND Z ERbND,

3. you see

RERIERR you see(FfiZ see)id, [ (1Z5H) M, - 7=TLx o [Z1FEm
DEY | LV EHRTIHEROEANZAET 5, 2F 0, #EFEANTO TR
SHER] VO RRPELFLHEFRGICL > TURNOHALNTH D Z
LMD E D Vo T IEROIE &R - BERT D 72OV B 5 (Schourup
& FnFfM 1988: 181, 192), (9)(10)(11)% R TH 5,

(9) ScaAR: Life's not fair, is it? You seel... well, I... shall never be King.
—Lion King [WEH 4]
(10) JANE: Can you go away, please? I did not invite you.
KEVIN: Well, luckily Tess did. See, when I cover a wedding, I gotta
see every aspect. —27 Dresses[BHE & A]
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(11) OpA MAE: Ican’t believe this. I can’t believe I'm doin’ this. What
am I doin’ down here? I never come downtown. I hate
downtown. She’s probably not even there. Where are
you? Oh. Which building is it?

SAM: Uh, uh, uh...

ODA MAE: Which one?

SAM: Push three.

ODA MAE: See? Nobody'’s there.

SAM: She’s there. Just wait. Just wait. —1 am Sam[WBEiHA]

Ot 57 7 FEDHAD—NEIARY =< THARNRVESORE AR E R
EHNCWDBE TH D, 57 7V EICEENZE T DRI ENMRE &
ol ZEMNDLANPEILRDHIFBZELI KRN L, FhUZ X B Htoh
DARNF-E% you see 9 Z L CIHMOZ L& LTEAL, HHFOBEE -
HEEZRDTNDLDOTH D, (10IL, 8T A DR OME R ZED TN DH Y
T2 DEIANEBERD DT LEENTVWDIRESYEUNERTN, V=
—UNIBWAR S LT AGETH D, FE VLR FEEEL & EILTE O
REIFIERMENS LA— N TEIMERHDLOTI ZIZKZATZE NS
ZEERUDTERT D, Flo. [FIVofim & LTOHESD W%%‘é%b
NoTLKNDIEA D 2] LHFOBEMFCHERA(ET LFIFFZ, T LI
BIHEBETEVERE) LT5Yx— T H8EEEZ TN D, GD
1T, RANCEIONESN-WEOY LREEAIAZ « A4 Z2fE->T, A
Y —ITHY OB D EREM LI L DT /— MR- TREH I TH
Do ~ULEMLTHHELHRNZ END TR Y =BT /80— K2R &
FFEEENSIIIZHEDLE I E LW AL ->T, £DZ k%ﬁﬁié‘%b
WO « AAPRLHLEREDHE THD, 2O L DI, BITkFEIR
WD YRHEETZ DIXTOMAREM TR FERT D you see 1X. H5R%
STHDIETOWRL ELFELFIELIBZEZLTCVD)Z EEMTERRMLC
WRWZ ERZo TR, HOIWVEGTENbENEENTLE ST D XD
REWNA DR, ZORERELHRLIELZHOITHNGIL, BRHZ Ty
WU BT25) (B2 &) & IEFITHEHI CRALZBERA W & FF
SORBE B D,
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4. look

Ml 3% B2 72 DIC BRI Z BT & 5 JRFEE % Ff- o5 look (2 H
KT D Z OFEEERIL BRI LRI E L7201, Thizof
FIWZRWZ LEANLEELET L] LESLT, 50 LOMETFO45DOM
HEBOHMIBESES 2 L THEEEZRET S &0 5 2 o)
2010b), > T, WICHE FOREIZZ2VHF LWEREEANT B 7200
LD,

12213 %E R THD,

(12) SEAN: I don't give up that easily. One of these day... I'm gonna
convince you to have dinner with me.
KATE: Look, Sean, I think you should know I don't generally do
that.
—No Reservation[ £ 7]
(13) MARTY: Hey, George, buddy, you weren't at school. What have you
been doin’ all day?
GEORGE: I overslept. Look, I need your help. I have to ask Lorraine
out, but I don’t know how to do it!
—Back to the Future[ Wi £ 4]

AL, EK>THFHE-TL Dy a— Ak LT, A b3 TRIZR 7
N MFEATHDIALIIfFEEDRY] CEET2Hm THD, R
HODOBWEEMEL X5 & LRWFEFICH LT, look W< By DR R
ZERETHIE THFEZREL TN DIDTH D, U3)IE, [HREEKEIRALTE
D] ELTRLY—T4IZKH LT, KADOY a—IB TERI L b7
EBEZTB . m LA T VDB H LVGEE A AT 5T look %
FALTWD, Bl A YOfiRbZtE~—T 41T EZTVRNIDX
5 7RI T DLHRDEEE DEARIT 1T ook 1FFEH I EF] 28 B Th 5.
PLERTE L2912, look 135k L ERHTIEZ T OVNEEZE AT HIRE,
ZONELEANTSHZ L BIRAE FOHD PN &SR0T
FAVS I, BEREEDMRINE A L — R T2 5 L SMRTHREEERTH 5,
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5. because & after all
because & after all |%, FEFEOCHICAE L CHRATHMGEOHBEZEAT S
COICHWDND, 34 L LR S| ERBEE WS BLRTH D L lH O
HEIIKE <725, because (I X FIZ & > THIEH E L TOHBEEAT
IZXF L., after all (IR & FEEAF L THWDIETT OENEHREZEH & LTH
X720 EFRT 2 72 DIV b5 (Blakemore 1987: 81; Schourup &
FNJEH 1988: 18, 28), (14) & (15) & Lk L CTH 5,

(14) ERIN: What are you yelling at me for?
ED: BecauseI'm pissed off! —Erin Brockobich[#:E & ]
(15) Mi1A: I came up here to tell you that ’'m sorry! I'm sorry I missed
your cable show. . .and I'm just really sorry.
Lity: T can’t believe that you hung me up. After al/ 1 did for you. I
kept your royal secret. — Princess Diary [WH & 7]

A, TR BBL D) L7 TRDEZTY A LT, = K23 TAZD0
TWANLTE LRETHHE TS, L b= Nk, BONATDWN
TWHEWHIFEERELZY PRGN, HDEWVTR SN TV eWnWeEEZ %
DO % because THALTWADTH S, (51X, KAV V=0T D
T UAERICRIHIE T D1E T oI 7N, R—A 7L KETF—hE2L
TWTHHEAZ T 2IEN L2 EZHEL TV DIBETH D, U Y —ITBAI
TRHASEEYLRATELBRRWE ITEIHE LSS, ADIEITOK
G (= ETEEOELTHDLEND) BEEZOSLRNEVIKEE
EHALETFOTEREDIZEFATND, VU —iL, afterall ZEHT 25 &
T ENE2NZESTHMOEFELE L TEAL, [ZREbDhro TN L,
FEDORRITFERTT ol ENT 0 &, ZNEBBICAN TN eh o7z

TR T HRERLVDY ZEZXTWAHDTH D,

HEHEEFEBEHITE > THEMOBH ZE AT 5 after all 1%, (16)D X 5
1z, ME&ix1 5% T, %5%&Ti&mjam5$£%%ﬁmﬂﬂfw@w
PR L CA—ERMERT A2 TR MO EEL LY, SiGT 288IC
Hnonsg, £z, ZNURYERM> TWVDEREFERTH DA 2L, %ﬂ%‘ﬂl
S50 (BENTLES>TWD) MR T DA A EET L2 b b D,
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(16) I think we should let her go on holiday alone. After all, she is
fifteen—she’s not a child any more. —Swan(2005: 145)

PIERTEREIHIC, HEZEATIHETYH, 5 LRITRGIERIC X -
THEDFFOHEROFTIHEILAEN T 2R’ D, MERICSETIERA Y
TV R GEELTWL I ERNb 5,

6. by the way & anyway

AIETE Tk, AT 2 3856 HWMOFTIHIZ DOV TRERE RO E 2 7T
iz, AREITIE, BEELY S HICKREREREETH D [5EEH] &V OB
MNHHNHOTEHE AR S-3 2 55 %% by the way & anyway % il 553
T 5,

%9, by the way i1Z. (17)LAY)D X H T, FH LT & 1T EHEREEL
ROHT LWEEEZ RO NOE THAT 28X E L TP ETHN S
1% (Schourup & FnF:-H 1988: 52-62),

(17) “Do you gamble, Mother?” “Of course not”, Mrs. Evans said
indignantly. “Las Vegas is a very expensive city. By the way, when
are you going to come out here? I would like to meet Kimbal. You
should bring him here.” —Sheldon, The Sky is Falling

(18) KEVIN: So you gonna be in more weddings next weekend?

JANE: I have to go.
KEVIN: How many have you been in, by the way? Just, like, ballpark.
JANE: Good night. —27 Dresses[WE 5 A]

ADZ, BHORBFRELZ LRSI LTI L, TV 7 VU ARANT AR
T AZHMDBEND D E VI IFEE L, ZTOERZIZ TEZAT, WORST
KDATEN? | LRRGEEEZDGHETH D, (181X, KADFEEA O HEE
EERE LTV 2= DBERDTFEICOVWTEHEL TN EZ A, BV
WGBR TL Z AT, S FTIIE S S WESRICHEE Lzo] & v o BRI
A EZ LDHE TH D, Wb, EORENREE FITIEEL TN OH
LW e L THEZBNTWA,
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2D EHIZ, by the way (2 & > TEAINDEEEIIABE HIT T8
FEREN VD, ETFE L PERARYIZEY I o 72 2 L & H72 0 R
BIZHWONDZ b H D, HDHWE, BEFHIZLADPD LT ENIZKD
WTWARWHE RIZHR LT, F2TRLTEETLRWERARZ LD LI IC
BATDHZLICLE T, FARKRLEEX D720V A ()] 2013),
19 L QO)DHI%E R THD,

(19) HARRY: How long will it take you to change?
MARIN: Thirty seconds.
HARRY: Really? That long?
MARIN: Oh Har... By the way, no smoking in the house. My Mom
doesn'tallow it. —Something’s Gotta Give [BLE £ 4]
(20) GEORGE: Ah. Look. I'm gonna go to the bar, get a couple of drinks.
You guys need anything. A little liquid courage? Maybe
some hair of the dog for you?[. . .] (George comes back to
the two women.) Hey, Jane. Look. By the way did you get
that thing I left on your desk this morning?
JANE: O-On my desk? —27 Dresses [BLE 5 4]

ANE., BERICHELDOFIHIZRL > TE oY — L= U VW, kT2 DER
ZDFHELE LTV DLBETH D, LB ADERNI/R > TEKR~Y % (il
HEOFRAEETHLRBRNLEDNTND) [EE | OFEL LT, N U —2
ERIFETHDHI EHAM->TVDH~Y X, by the way #fEHT 25 Z &I2 X
ST IZOFTEIEZEZWDZ2NTIE LY &0 ) IKIEZ RZ 255 TR
Tzl B BN LTEBOGEEE LTI 2 THY —~DOREBENER LT
WBHDTHD, 20F, HEDEN A A—T 4 —THEDOY 3 —IBMEOY
== b EHEEOFEE LTV DBHPIREY) 2D [fT> TR TL 2%
T b, ¥a—IiL, by the way 2> TR FOFENLEFAY = —2 D
FAZIZENVTBWEZRTIA 7 ) == T OREOGE~ L FEEE 2D,
AR OMEETIT R BN AELZE(R T A7 U —= 750 1247
S2THDHH) ZEILRDHBDT, HATEAG»LINT-ROGEEE L TEAY
HZ LR, ZOEENOL DRILZEBERBLES E L TNDHDTH
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Do MFICMAEIHATLY T 5 K5 225, by the way i\, bin b2k
BOWONWKRARGEED X 5 ICEAT 5 Z LT, HFOLIN A 2R
THLERTEHDOTHD,

—J, anyway I[ZL > TEAINDFEEITFE L R EHEERHICE>TT
TIEAEINTNEHDOTHD, 2FV, AILLOHHTRENLINTL
F o LR E TR T O anyway OHEHETH 2 (Schourup & Fit:H 1988),
anyway I, [&£1Z0<) TZNIEEH L LT) &0 ) B THERAOFEEIZK
g 2o, —EFRTWEFEEZTICREL, 3 LFERRYICEN NI L 2
810 19 DIV 5415 (Schourup & Fijf [ 1988: 43-45), (21) % R T4 5,

(21) MIRANDA: Oh, there you are. We need to go over the seating chart.
For the luncheon.

ANDY: Okay. Yeah, sure. I have it right here.

MIRANDA: By all means, move at a glacial pace. You know how that
thrills me. Okay. So. . . first of all, we need to move
Snoop Dogg to my table.

ANDY: But your table's full.

MIRANDA: Stephen isn't coming.

ANDY: Oh, Stephen isn’...So I don't need to fetch Stephen from the

airport tomorrow?

MIrANDA: Well, if you speak to him and he decides to rethink the
divorce. . .then yes, fetch away. You're very fetching- so
go fetch. [. . ] It's just so unfair to the girls. And it's
just. . . another disappointment. Another letdown.
Another father. Figure. Gone. Anyway, the point is. . . .
The point is. . . . The point is, we really need to figure
out where to place Donatella. . . because she's barely

speaking to anyone. —Devil Wears PradalWei£ 7]
QDTIE, BESOMBIADGEE L TWHRBIZDOWT T A X— hRGE8EA 1
STLESI T UHNR ETAFEDOFHCRE 5551 T anyway 2 H T 5,
L7=M - T, anyway Id by the way & ¥/ 0 | —HZN 7558 % FHHEIAGIZA
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FFICERTT=DICHOLN., BAINDDIXEICIHOFEE RO TH D,
wiz, 2QDHl%EE 2 THD,

(22) MARIN: I should’ve told you I was bringing someone out.
Erica: No, no, I should’ve told you we were coming. Obviously.
Anyway, here we are. Hello. I'm the mother.
HARRY: Harry Sanborne. —Something’s Gotta Givel WL £ 4]

(22)1%, FHT U DICHFETHEICR—A 7Ly RONY —Z R CE o~
VUM, BEWCHEP SO LTHRITCHELELZ LI Y B Y =K
BXEZ L TW50x RTES, BEWCHNERS Z L2mbEThiTIE L
POl EFNEIHETH D, T NTHEORVITEIIZLAZRNL L,
OO TIROMTANY =AM EMHO D, 22T, =Y 7EANY —
Z R BRREN D RIERAE EBVIAAL TS DT, EEAEWICERE R P¥E
BTV, LA - T, anyway ICL > TRAIAREE W) L OIXFEELA
WV, LI LG, BRI RN S g8 ND T iR T LEST
WIRHOFF L7225 YRR ENDRERELCHOHINM L VI L OZHEIHRIZL
Tanyway IIEHINTNDLDOTH D, F/E9THZ LT, TREHRINT
TERDPOTZ LT AP LRI BEZ LN TWVAEDEE XL
N5,

7. BbYiC

TEREET, SHEEAEZE 221 T, FRODENRBEO IO DL O
REF, OF VESCHOES N SIEE T M&ETH D, REEERIT, BN
XV ELOBALTH HCE . FEaHEFFE, FHEEFHEEN ST EORD LV O
HFTHEWIEDOI I IZEDLY AWRND XY RE2RESEHEEEY BT 50
PEH-HETIEETCHIESE XD, ARTIE, FFEOREERZAVD
ZET, BLTEREATLERE LEOL)ICHE ISR L THRLWEE X
TWDEONEEHESND RS & HICFEMCEE L, KEHIERRORSRE & 1%
FCHEAT D HEROBANFROMBE L BRI RKWICE#E L - TWnDH L
ST LT,
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&
1.

REEAR T & VN ) HER I — SN BRI ER R 20, AR T,
Schourup (1999: 230-4) T 7k & U 7= #F 4 (connectivity, optionality,
non-truth-conditionality, weak clause association, initiality, orality,
multi-categoriality) DWW & H L, HTL1r0OHfIERTZ gk -
THEFICERFLF LFORK L FMTHRSE 5 L5 IctmiTo%
B LW EEOD LI, REEEREVWIHIEEMHEHT S,

. you know what & IZIE[F UHRE 2 FF D FKEEIE# & L T you know

something & & %,

.because I, b &b L EHDOBZICHBEEZRIEREE 2 E L HEftal Th 5,

LipL7ed b, JEEED L THEB T 2 EAT L 72DICHW b2 Hai
AR & BT SN D

. after all (21X 3 DOHERH 5 & I TS (Swan 2005 29; Schourup

& FOJFH 1988:16-33), # 11%, CEASLKXHTHWOL, FFLFLMEF
WWHAEINTWLEHEZEAL, ZOMREITITZDICHWLONDD L DT
Hb, Fo, FHITBEHIXETHNOGN, [CHIS-7=Z icbhrbb
PUERAD), RV ] BE2ET O L, TEIRFHICK L OB, < )
DEEERTHDTHD,
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(Summary)

Discourse markers are considered to be linguistic guides to help
hearers interpret utterances in accordance with the speakers’ intent.
The discourse markers do this by connecting previous and following
messages and clarifying their semantic relationship, and also clarifying
the contexts which are necessary for the utterance interpretation.
Whether the message introduced by the main utterances is new or old
is, therefore, a very important factor in the interpretation. Basically it
is decided by the roles of the discourse markers which are used in the
utterances. In fact, however, the thing is not so simple.

This paper discusses, focusing on eight discourse markers (you know,
you know what, see, look, because, after all, by the way and anyway),
how new-versus-old information of the message introduced by them is
involved in interpretation of the utterance in the context and shows
that the speakers use these discourse markers in order to communicate

a wide range of messages, such as their mental attitudes.
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