Cymbeline ({231 % Cloten i & 51 O 5 bk & BIFI%hH

Cymbeline (23T 5
Cloten @f BHREmOEK L BIRZIE

AIP—2 HE

250

AFalx. Cymbeline (1609-10) DB =1 2T 7 A2 MZET 5 Cloten B &35 D] &
EWEEZETHH O ThSD, Shakespeare 2307/& L 725l (The Chamberlain’s Men/ The
King’s Men) TiE{b#&# & L TiEHE L7~ Robert Armin 7% Cloten % FZFXIZ Globe D%
A ETH U7 %%, David Wiles @ Shakespeare’s Clown—Actor and Text in the
Elizabethan Playhouse #WRAE LN OEHBLL, TOGEMEL A VX7 N, #ORE] % i
LT\ <, Cloten 28D EF Guiderius IZE 2P b, ZOHEE)NTHRFANLND
HR, AECEELOEENES LICBN S5, Cymbeline &\ 5 VR & HIBIZEN &
LTS B ICBERARAREHE LT, BIfEE Shakespeare & Armin |2 & - T
EO HENT=DTH B, Cloten LU DOHTEIZ L B3, Guiderius DEDOE T & LTOE
EA~OIFER Posthumus OBEEOHERR & b D&% % FTHE & 9~ 5 “dramaturgy” & L TH
WHITWVD LW ZEERGET D 2 L BRI TH D,
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Shakespeare % H{ESN T 5 Cymbeline 1%, Innogen & Posthumus DZR%E DRkmE
<°. Innogen &4 Cymbeline EOFIf#E, % L T Cymbeline FiZ L - TBH I Tz
Belarius &. 2k > THH STz ADEF Guiderius & Arviragus O i&H)
REEASDIFR E Vo To, FIROBFS LR GFHICEI SN v~ U AR TH D,
i H T Cymbeline F73 & W EJd“Pardon’s the word to all.”(5.5.444) &\ 5 BRilD
WY ATORMERLE SN &S TIEFF S, TERDTECIEY | EROLRE
B oREO T TENTHRAZMH L 5D Th 5, 1870 4T Pericles, The Winter’s Tale,
Cymbeline, Tempest O VI{EN % “the romances” & FFUY, Shakespeare 73“a mood of
philosophical calm and otherworldliness™ @ 9 HIZAEJEE KX T2 LD TORIE LT
Edward Dowden I&, 246 DIESROFHEEZ RO X OITH R, B~ 2B L LTS,

There is a romance element about these plays. In all there is the same
romantic incident of lost children recovered by those to whom they are
dear— the daughters of Pericles and Leontes, the sons of Cymbeline and
Alonso. In all there is a beautiful romantic background of sea or
mountain. The dramas have a grave beauty, a sweet serenity, which
seem to tender the name ‘comedies’ inappropriate; we may smile
tenderly, but we never laugh loudly as we read them. Let us, then,

name this group consisting of four plays, Romances. 2

B2 Z ¥V v (primrose)(4.2.220)X°1 kv 2 > (harebell)(4.2.221), # /X 7 (eglantine)
(4.2.222)D X 5 B LVARDE L S 2 FOHOL A OKEFED Wales DT,

MANARE T DR E < BB LERFOZAOETHE L AEXD 450D OGHIE
iz e~ AR LWERRETH D, TL T, EIIWLXELTHY ., %hThD
Innogen 28, BHEEE L CTiT W32 “a fairy’(3.7.14) “An earthly paragon!”
“divineness”(3.3.16)72 & L F:{TiL, ZOHDE LITH A RNELNET, ZERELD
FIAE N LHND D TH D, Martin Butler [TFEHIF 2BV H S, 715 LAk
DEND housekeeper & 720 | HAEMAILATLE I PHREZRZIK L, KEIIIZ
BN L £ % Innogen DWEEIL. Snow White D#E S LI L TV D &R L T
Do 3 HENNT Cymbeline I L Tr < X LFHINDITHIE LW, B & EFOHR %
HLTWD, L)L, Cymbelined %% 2 5 Tld, EF+D— AN TH D Guiderius 75 Cloten
EEJEICHE L, TOHEZ)INIHETHBETTLES, L TEDH% Cloten DEHEL D
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FERNEBIHR =D 2GR D D, 2 < ORFFZED 2 b OB O F TR EMIC
DONWTHlIL, B~ AN Z O XD RGHPFAET 2 Z LIEMEE R A TWD, B
EXFED LK o lu~ AL LT Cymbeline %R+ IR AalfiR7e 5l T b, L
U, TNHORHEITER ETHE O, HEIE LTI OFEmE RI2BEIC 2 2 E%
Z29 D THDH, Dowden I~ ZB% THite) BRICITE L MEDLIET THEELH
FTRSTZDIZ LRV ER L2, EEEOHEE TIIHHFEOBESCHHEOR U H I X
> THEDBET LI Z V15, Shakespeare 1T 1H]] & L TEMEZHELZDOTH
D, R LETHUDZEEZAMELTAMELTWD LW ) ZEE2EN TR 6RN,
Shakespeare 23{EEE L 724 FF, Cloten L8/ E TéH 7= Robert Armin (25 - T
HUBNTWZEEZ BTV D, ¢ AR TIE. FEERIZ Armin 28 Cloten # %5 LT
ED LI U T=Dn % | MifES TOWDRHE L LB R L2 6| JEIN =T 7 A
NMZHUWT Cloten i EAMERBIRICH 72 53R LRI OV TIRB 1R 5,

1. Robert Armin O U 7= Cloten

HEEINFZEE Cd 5 David Wiles 1% Romeo and Juliet D Q2 hil? kX |Z Shakespeare
23 ‘Enter Will Kemp’ & 4Bk William Kemp O£ Bl % EHEET A MIEX
AALTWD Z L 2R L. 1EMEETIZ Shakespeare MW &EH & IR DIXHI & 1% - &
DELTWRNST-Z LR L TW5, 5 HIZ, Shakespeare HH H&F Tho7e
T LR YIRHIAAE LR o T B I E OREE 245 23 EBRIZBIG CTH - TV - wlRetk &
ERET UL, Wiles 23E#i L T\ 5 Y . Shakespeare 2SEIfEDIEFE T, Kemp 721
Tli%72 < Hamlet 72 & O£ AN/A % U 7= Richard Burbage 72 & OB OF &L 7=
HLRHOLORNELTEF Y 77 F—2H L HEPA A=V HHITRBUCE S 2N LA
EL TV B2 6D, Kemp 2B L7z, 1599 444 J:tH/ 5 Shakespeare
J#IH] The Chamberlain’s Men [Z A L 72 #%T0EEE Armin IOV TH, HHAH
AMALZ ENFEXDHTHS D, Armin (FHE TRV Z & 57200 O BZ2E L T
2 NTy RREE, REBET HIEEMR LR D, Bla2Eh e LTS
HHDICFHE IR Z 2T RE Th o7z, Armin O7-OIZAIE S, #4112 &
STH U b & Shvbiab#&Ix As You Like It ® Touchstone, Twelfth Night
Feste. Troilus and Cressida @ Thersites, King Lear ® Fool, Macbeth @ Porter,
Hamlet ® Grave-digger, Cymbeline ® Cloten, The Winters Tale ® Autolycus,
The Tempest @ Trincuro (& 5\ % Caliban) ¢ &z b TW5, #DiE U-iEk
T=BlE, BORIRDBNLILR CRIRICE DN D L 9 I ble b TlidZe <, B &
HE X DEIICE AVTEIRSC A CTERNEELZ O N ERDBOBIE KDY LE
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WiE{E72 B TH D, Armin O U7 ZRIEIWT VB FEERDB KR E <, ENENOIER
W2 &> THERARpEEZ R LTS, Cymbeline \ZEVTh, Cloten 23Hi72
LEDREEU EOBREZFF o TEL L TVDLEEZX LN, TF A MEGEe[RY

TIFHELICHE LB SN D EHEZ KB L7200 X5 BB AN TH . A
AR A AT A LI <, LarL, Cloten @ HRilIEHE R T Armin 7352

iZE9 (Eﬁi UlenaB 2720, BESTEA A=V EENPOCERLE D,

i Z21%, Cloten 73 4 % 1 %5 C Posthumus O&KEEIZHz 8 L, WM B OIRIC
PTIEN STV BNV ) T L aiBRT 25T, Armin 23 U2 5E 5L EIC
AIMNIREDITIRVIFD, MDD I ST, BFI/NES B TH -7 Armin ([213B%
5 < Posthumus ORKHETNe D KEL | EEESOKELFES T2 Armin BEEORTT
H O OZEIZBIEN L2 Z O EIEHIE L CTHEERGEICR VG2 & W) araetta
Wiles 1Z/RI2 L TW5D, TH S5 DKE XDEWIE Innogen » Posthumus %
“eagle”(1.1.139)12 2. 5—J5 T Cloten % “puttock”™(1.1.140)IZHI 2 TV D Z b b

BEAIU S, FEE 1235 D Golden eagle IZPIR A IRITF7RRETIL 2 A— MAROKRE X
WY, “puttock”lIH T ALY b—EY REWEDOY A X THD, 5 & 3 % TIL,
Jupitar 23 & T eagle |2 TREEFT 5, Z ORI D R BEAEEEITBIE & [E1E
L. 7 %2E L TCeagle DHERIEZHRITTINDEHLDTH D, “eagle” 2Bz Bl
Posthumus D& &H SRS X, THILEMAR ST L THEZIAD TEbI D
“puttock” & 1T R T 5, 8Posthumus OFRKED B X1, #&H51 T Cymbeline
WA LWEFRITH L7z Posthumus OFRWS Y 2 EE T 5 A5 b it i 2,

Cymbeline. Woe is my heart
That the poor soldier [Posthumus] that so richly fought,
Whose rags shamed gilded arms, whose naked breast

Stepped before targets of proof, cannot be found. (5.4.2-5)

Innogen 859 7 A /UL E LT, EHLUONICHE 2~ - R LIC b2 AKRE
B S5 Posthumus (%, /NS 722480 Armin 237 U 7= Cloten & 1XxR72 K% L
TWeZ ERFARN S, /MNTHD Armin ORITIH HNICHES ETHOZREHE
W EIT—EBETFEL LT, BIROEREZFINWZIZHEDN RN, O R EFE LS
1% 20 #fE1 b Cloten (124 9 Z & D72 )2 7= Belarius 739 <'IZ Cloten 72 L fFETE %
EEREBEITH D,
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Belarius. Long is it since I saw him [Cloten],
But time has nothing blurred those lines of favour
Which then he wore. The snatches in his voice,
And burst of speaking were as his. I am absolute

"Twas very Cloten. (4.2.102-106)

Z @ Belarius O H 7%, Armin 73 U7z Cloten M OBFM LGE L H A2 LT\ =2
LEEMNTDODTHL, EFTHY, HEATHHD Cloten OEFL, HOHtE
BINL BB Z TR ETEIN LT T TH DD, ERRITIT, 1ZE AP TE
PIRTWD, B, WOEFIIHERE O T o AR5, e itEfi+ %
@I, BUINBUN OGS 2 52 588 &2 > Tnod, Wiles 1&, ZORE%
“halting rather than flowing” L ¥4 L, Armin O HRFAIC L RONHFHATH S &
WO ZEEBERHLTWS, 9 FIZ Wiles 1 Armin OEEH & L TOHFE LT
“mime and mimicry” 10 % & (F T\ %, Armin 73/ X 72{K T Posthumus O K & 724K
X BFRN D, EERIZ Posthumus 2 U7o & FH 2 PHAICELI LT &8 20X, Y
Dy ROBEEHLIIEDTITIIN LN 572 Th A 9, Armin 23 U 72 Cloten
M—ANTHBICED, HIZBOALDEIZ) > LAan b, HS & Posthumus O
g 2 hish 2 4 % 1 SI3BE DR W EFE 9 B Armin D HAEY TH 2,

CLOTEN. I mean, the lines of my body are
as well-drawn as his; no less young, more strong, not
beneath him in fortunes, beyond him in the advantage
of the time, above him in birth, alike conversant in
general services, and more remarkable in single
oppositions; yet this imperceiverant thing loves him in
my despight. What mortality is! Posthumus, thy head,
which now is growing upon thy shoulders, shall within
this hour be off, thy mistress enforced, thy garments
cut to pieces before thy face; and all this done, spurn her
home to her father, who may heply be a little angry for
my so rough usage; but my mother, having power of
his testiness, shall turn all into my commendations.

(4.1.7-17)
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Z O%H T Armin 73“the lines of my body” & SV 5, H B O/NIRKIZEED
HEEZSIE DT, EOATTRIEOR—ZELER RN, BEORNETFH > RITES
B TE D, & Z AN “What mortality is!”2> 5 D% T, —& LTI & &0 12
WO REREEOHEZMAT A LA E 725, #53 Posthumus & i3
L0V, S, RS, MEE, PR, EFEh, BETOIR,. —BifIrbomsizin
TREFTH D, I & > TAROME & IWER, AFRZR LD TLNRNDTH D,
T 2 CHEAERSNT D i R & 72 2 N OAEIZIE, KRR ER M b &£ TV
720 PII N Z BT N EMOER AL LTIRA TS L) 2R
NEIRY . EO®RICKE FIRAYZ: Posthumus A FFHEITX L W HREBICEL OTH D,
L2~ L., Armin 23FF A OB O LE Tl le BT 2 L9 ICHBEAIE L 20
B A UL T, NS R ERE T LR DBIE DR VAT - Z & T, HOFREMEE
W7 n T 27 2—F7 L EIORHEL LTRIBZSN5DTHS,

Armin 237 U % Cloten (2. Shakespeare 7 & L 72 O3 A BHBRMECFREL ) B 1T
MWITHENR T, MELZLEH LI LR REZ2R BT 55065 TH -2,
Posthumus ®“mean’st garment”(2.3.127) DAffifi 72\ > & Innogen ([ - Z &
WX LT L, Cloten 1318 # % T5%, 3 # 5 ¥ TlX. Innocence Z{KHiL 7=
Innogen ® H DRI TAHRANEHK L, T LTEDE, (FRDOR\WMEi kw8952 & 248
BL, ZZilmerry” &\ 9 EIE & LW 72 Cloten 13, £ O HEF &Rk Y CTldi
ICHEEIZ AN LFETH D, HIREEZREDA A —T % L THRILL 7-“when
my lust has dined”(3.5.136) &\ 9 BiiliL, AMOBEMEL AR THILITIMZ, BT~ &
HIESCRENEREE LTZETTHD L TR D, SOICZOEFNE THE O TREE
NDZEIZE- T, ZOITANERIITERIIRIND Z 2B L BESLEOE WD
BIE A TVD &S ZLERFATND, ZOHEFL Cloten &5 AHOERER
LD G SN THEEE L= BMORBLITH L L EZX D, EROEFEWVWIHHTHY |
Cymbeline 7% Innogen DIEFIFE & LTl 7= Cloten (%, AKASHIHNALNHE 2
T “noble” TH HIETTH D, L L, ZOWNEIZIT ‘noble” 2 PEEIIAFA/EE T, #
BHMY572 Innogen #8819 LT ARA LWEYD X 9 2B ANEIZE L T\ 5,

RN AREI ) VIR AL LR ImEIIVRUIN DR %2 5 2 Z8OUKRT, Kz tex
ML Leaia st L, BRSNS 72K Armin 75 U % Cloten I3, R 5K & L
TTRARL, 27 aRERE L TOHEORI VR XA OBEFER AR OME L
DRI E LTHEL L TWDHDOTH D, BR EOW ORI, ONIZH D EN LI
fbLizZaT A7 \he L TEEDBIZMSTIZHLR N2, Z£0O—7 T Innogen
IFARE LTOMWE 2B L7226 L SO S 2RO AR E LTI TV D, BiEx
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BRI 20 1 DOf#] Wales DILIHIZH ZFE LTV 7z Belarius 1%, %524 L 72 Innogen
DEEYDHDTHIZL, ZDE L SICABOFELBZ DO NE LB 5, #21%
“an angel!”, “An earthly paragon!”. “divineness”(3.7.15-17) & J&® L, 25 L\ > Innogen
DEEEAD, BELTHD LI FERHDICHMST, oL LT 20
fi e LW L LT Innogen IFERBLEITWDH TH D, Innogen 7 “divine
Innogen”(2.1.56) & FE(TAL, = DEIC NHIIFAEL B X IR 2 2 5 Ny & L
M5 —J7C, Cloten 73“a crafty devil as is his mother”(2.1.51) & FEIEL, ANRERIAEK
LUTH SN2 D XE AN E LTS T 2Dl Shakespeare 283 7 1 a2 AE X
& L CORREER R TR 22 E & N EO I LT L RIRFIC, i & 13 R 72
TEIZHY BT A LW O RN N OHIZHFET 5 L) Z & &G, Cloten
% Innogen & XRIZH DR LBUEL ANMOZRLE LTHELTHDOTH D,
Shakespeare |Z[E 5T, AP 2K, ABIOWNIZHHR) 7038 & L LB
PEED I RINAFAET D LV 9 B ZH T ZMANEICB W T—D2DRERT —~ Th-o
T BIZIE, WA LT, 703 2FXL LTOANBOLEE Y 4 LT
U ADNEHBIE & L TEBL L7z Leonardo da Vinci(1452-1519)1%, £ < dF% LU 8L
NEBERH —H T IO A2 ORIEEZB BN L OITBEL, Wb b r7rT X
T~y REMIINDT v ¥ H#% < 5% LT\ %, Leonardo ® AfH*(physiognomy)
SOBELITAEL THLD, HEELWBEAD LD RFEDOR T v FOBKIZ, Zhbns
BT AT REEDN= ZHiE L TWDHOTH D, HMFBIZ, b OERRO
NDE L2 — M TO DB R Z P 5T, Leonardo /LR 7R E A DRI E
L TR DEEAN 22300 D3 o TRED - DI IR LT LTOT v ThdH &
VEBEZTT . ETEB N ORI AR R UIRD TR E L WO HZE L LTOT 7 =TV
HIIDT-DTh % &35 AR/ Ea8#R LT\ 523, Frank Zéllner 13 Z 415 O RLfiFIE
ENBAIGROFE A N D TRV E LT D, BT HUZHE K, Leonardo da Vinei &\
SRRV ADERIF BT m b ERO BTS2 N L OT i 84 £
LR 6, AR 2131E CEEOROMINOEEONTT T, AR OLEDO IO
RENESEZLIRELOWFESLEALLEH#E, TO—F T, FRHCZ, #8CHN
Lo BRI ER -T2 EEIEEBINA X OEOT v H <L TV DL DITHE
EThd, ZOEEF, ERLEYF L ANE LT, ABOZENELOPIHET D, &
LIPS RELEBA THAMESINTEE LD AMOERERHE 2N Db, 2 & I3HEK
TOEFRE ANHOPICRE L, AMOBSRRBAZ T 24 LT A, B & 5 ek
ZRIFFCR TV E W) FEZRLTVD L ER D,
Shakespeare & [AlkE(Z, Cloten Z A ONEDOEEZ RN HEE LIz AL LT
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FHEIZEROT CREZLTCNHDTH D, Lo L EE S LT Cloten 1 LIE LiE“fool”
EMEEN, BT AR 2 - BTiE Armin FFE O OFHTEE L., Bk s LTORHSLL D
FRELZZ 2P OE AR L GENEEZARBL LT PN L > THEOGNTZDOTH 5,
Z LT, BRIl e & WO BRI ST 2T 5, ZhHOFEEN G, Cloten 73]
BIFNERET DRI B E 2510 030 "B DB THY | EEE AT
LRI THHIZ MO TED 2 I L SHUTEAE RV ERE L TOREZ R LT
DGy InD, L, BEEIC fool” & LTRSS L, fHICHHIT 2R Sn 2350
TRV, ZIbid, #E BT RTINS b IO EA B L7l L L OB
% Cloten 235 & SN A HH OB =T 7 A MBI 2 EKREEZ TN 2L 275,

2. Cloten BT DEZM 207 7 X MTBIT 2 EK

Cloten ##ET 201X, AMDOET Guiderius TH 5D, 4 % 2 5T Cloten &
Guiderius 23HRUV2 23 b — BB L2 {H L, RIZ Guiderius 23853 2 RHZIET
TIZ Cloten [ H & AAKEAEI D BES M TRRE L 72> T %, Cloten OFEFBIY; 1T FEER
WZEA ETHEONT, Guiderius IZ X DBV ICEVEEIZBEAONS, £
Guiderius [T%H L2 L721E2>0 @ Cloten D4 EH % £5-> CTHiL, [Cloten 28 L
TWThiE, BooEntloh Tz k5, #23FET 2 Cloten FEDIE
LT, RYUTHDLEMADNTLNDZRETHS I N, ZOREROATICIIRE
X Cloten ~DENAIESELONT, D LAPREEZRZ THWLNO LTS M
ZRD. BWiEND Wales DIIFA~EEERB o ZERITEZ 5 ZOKELMHIT,
Wales @ H RS, BT EEPRRF s BRI S VT2 AR Rt & LT L S
TWRWZ EZHIGT T 5, As You Like It @ Arden D#FX°> Puck OfFETr A
Midsummer-Night's Dream O# D X 9 721G L1348 Bip 5| A CTHERLME
WG & LT Wales O HRBEY | £ ZITELEF Guiderius (T EFEEKRSE L
TORmEIEMARNBO G, BENREBEIAIEZMO TNDLIE NI ZENGND,
Wales 1Z 1530 42 ERXUZ England O —# & 1372 > TV /=23, England & (3 5#72
LR LR O ThHoTe, Vo — NV AFENRFEIZRMT L5V BHAT, A0
THHAZET LN TWEFEELDL 05 K 912, Wales 1B T LI TV
WG E WO HIG Z R > TWeDTh D, £D—T57 T, BiamIZIE, Wales &5
MBI DT = —EDOHHHTH Y | FIZEEED R HIFI=HAIIZ Prince of Wales”
OHEREZONDLEVIERNL S, ELYREEOHRIGE N EENDGHTE LTO
G BIE 2 Tz, 1225F 0 2 Wales TH - 72 Guiderius & Arviragus &\
D CANDETFIR, EUREROMAEZTRE 20D H, Hix LWHROHR TS

— 170 —



Cymbeline \Z331F % Cloten i & 51 O &bk & BIH2h F

DL ITWmEURICE S Z &1L 5T, “noble” & “natural” & v 5 AN A EEIZ
CODRRLMWEERTAFAEL LTHION TWH L EX HHENTEX D,

e olid Wales &5 ST HE Y BES A7 ICF 00 T, @8R b Ml o
HOERY | WK, BRI S L), T UTHEDOLNMEL 25 Z L aBfif L
TW5, Guiderius @z Arviragus (3“All gold and silver rather turn to dirt,/ As 'tis
no better reckoned, but of those/ Who worship dirty gods.”(3.6.52-4) & ik~ Wales
EWVI EELWEIRO IR TIE, &0 o L O W ERIMEIZ KDL, A AR5
T2 D DIRAN R BRI DOBMER RNE SO MR THL L) Z L zBKITHmD
HELDOTHD, SVVEANIEL, Cloten M2 W TWeHIETORZN 2> L 9
e IR0, WEE, FERME, EFENR LR, Wales OFTIEAMEL LS &) 2 &
TH D, “empty purse”’ |2 2 5315 Cloten BERZEDH D ERML TWDHDITHA S
NThD, BT, HEEN Wales ThHhDH I &1 Ko THOMERITIEDIE CEESE
LWHDTHD Z EMNMMEINTND

Innogen X Wales D ILIZTRONA A, %@E?ﬁf%é ANDEFITHE D, BHED
EDITO VB S NZ BROMFRICH 5K E LD,

INNOGEN. Our courtiers say all’s savage but at court.
Experience, O, thou disprov’st report!
Th’ imperious seas breeds monsters; for the dish

Poor tributary rivers as sweet fish.(4.2.33-36)

“Th’ imperious seas” > F V) ERZ DT L » T S 72 R 23 “monsters” % 4=
AL, BL A EESTAEFOHR T Zsweet fish”BAEFEND &) FHFEE
EEMR L BAROWROM S 2T 52 LI L o THDOTH D, BEOHRANS
BREL. B LW EROHR TREIZ 20 426 £ L T X 72 Belarius 1, Z OXFHE7Z2
OO MR % Innogen VA EICRRBR L TE TV 5, RE LW BN K EZEE L, &
EAIBRENTIE, Cymbeline £ 5122 < OEIENTZH & ANV M A TR FERELGEZ
Fb, oDBELELRATERLLNIZLE 3 H 3L TRALBELIOTHD, D
Belarius 7% Wales O [ TH - 7= B 4EH972 — AN D FE ¥ Guiderius & Arviragus O
. BN AREOEEEROME 2RO TVD,

BELARIUS. O thou goddess,
Thou divine Nature, how thyself thou blazon’st
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In those two princely boys! They are as gentle
As zephyrs blowing below the violet,

Not wagging his sweet head; and yet, as rough,
Their royal blood enchafed, as the rud’st wind
That by the top doth take the mountain pine,
And make him stoop to th’vale. 'Tis wonder
That an invisible instinct should frame them
To royalty unlearned, honour untaught,
Civility not seen from other, valour

That wildly grows in them, but yields a crop
As if it had been sowed. Yet still it’s strange
What Cloten’s being here to us portends,

Or what his death will bring us. (4.2.168-183)

AZAIVDFEELIRERTHE LB E RORE BT TLE 5 BED L S 7t
THMED, ZADREWETFORIFEL TWNDH Z LT Belarius 1T X, BRZE
DEDOBREF LW BRER > THNAHTE PO L ITRE L TWD, Ml ARE
DHDODHN, EFIHIGE LWVEEZH S ONITIERL L, #ENSFESEE NI DI T
<0 BIZIERARWE > TAEENTELOTICH D b DA, FEEERITHIS LU E
BHROMENLBoTWDLDOTHD, EEEBROAR KD 5T HAL L L TN D
CADEFIEHIE BENDAENTZOTIEAR, Wales &\ 9 “wild” 72 #5754
HHEINTZDOTH D, NHDOHZEBRTZ, MONTHELSNMDLZEDL ZEDTED
“divine”7Z2 HARMED tH L7z Z AOEF1T, REARMEBLIZ AL S, KRBl
SNTHEZAETS Cloten LIFEXKDOETTHD LWV ZLBFND,
HIRODZETHN, B4R EOMAFIS ZADFET Guiderius & Arviragus
DZNE REBIOT L OffiE &\ ) NRDMES TZEHIZ Lo TEERTZEY BV b0
F£F Cloten 1%, HANEAHTEER DL NABIZHOL B TSR D& xR
BN L WD EE 2D, ZOMMBIE, Lear EAYEROF CTHOLNIEL R ETHD
Z L EFFZTHT H“Nature’s above art in that respect.”(4.6.86) &\ 9 BFlCH 5 .
“Nature” & “art’ DRRAZE25% & &85, ZADEF%EF T/ Belarius 1E. (ELH E+
D“Nature” P HICEF L LTOEEEZLEATWSH Z AL, B LA R YITBM
L7 EEICE TR, “the art o’ th’ court™(3.3.46)IC DWW T DO TH D, HIRMBEL
H L7z, BRI SN TV ZAD R &R 1 L I3RHRO AR & LT, Cloten
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IZ“the art o’ th’ court”ZABLL TW\WAHDTh 5, F1 Guiderius 23, Cloten D15 % #
V. AEERTFICES BICBN YL, Wales B TR I TRV, BiE
RBUROWRDOBENZFN S IR WEOETF 0, HIEtHSITEIE D BRPHER & W o T2
BIFRIRARGHE LTRD Z LN TED, £/o, HOEFDR, BOEFNSH L OHIL
R LR oRES EE 251 & LTH, Cloten HT i DERZZAIND Z L8 TE 5,

X 51T, Cloten & Posthumus D)6 Cloten BT Ok A % % =354, X 0 Bk
ROGHIER S E 2 541D, Posthumus (THIED LWALRAE LIz AW & L CEIDFEH
(1.1.22-24) CHHH SN TN D, ETHIBOKXZH LY)> TE TEAZA Innogen
DR TEHFERSFHT Posthumus (X, Cloten & IEXKIOBIG A THHITT TH S, Lo
L 727235, Stephen Booth X° Murtine Butler 72 & O#EFEZIE Z D Posthumus & Cloten
OFERIMEE T L T 5, Booth 12BF LTI & 23[R U IZ L - TH U H AL Tz F]
REPEIZ DWW THIER L T\ 5, 13 EFEOESIZIHV TS Cloten & Posthumus &9
IERCEDD LI B d ZHoD0%MNIE, FLEEICL->THEOND Z LD D,
L7>L. Armin 7% Posthumus % SEFSIZH U CW 2 AIREMEIXIR W B 2 5, /MAD KD
70 %% Uiz Armin 2SS O RKHAMIZ, £ OB K% Cymbeline FIZHE X Hiv7e
235 Posthumus & U TR THIUTTERIZEENZ > TLE I NS TH D,

Butler (36% & OMER LATEN 2 08T L, FEIZE o N E THRME 22 TnWbs 2 L
ZB LT D, 1% Posthumus ORI X7 27 OREETIL72 <. Cloten IZT -
OVERIEVI ZEETHRAMDEE L LARND, D OREERIEEITINZ,
WHNRZANE BN T, BEFETH Y RNROANL a2z, ®IVRMEMICH D Z & &
LT\ %, Z£DLT Cloten DIFFEEM L B&EDERE RO L 5 ITEERT T2,

On one level he is a parody, a clownish inversion of his rival’s refined
stupidity, but he is also a demystified repetition, carrying through
vicariously, even down to his dress, the violence that Posthumus would
do were he in Britain. In other words, Cloten and Posthumus parcel
out thedevided male response to Innogen’s sexuality, Posthumus’s
misogynistic anger being acted out by his double. This makes evident
why Cloten has to die, and in the husband’s clothes: it kills a part of

Posthumus, without which reunion is impossible. 14

Cloten & Posthumus D KIED I & Z DEETIZ DOV TIE Wiles @ JfiE & 132 < £
HEWH T EIIEHROSH AT, S OWNHE OFEBMEEfER L TV D IR WT
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% Butler @ RLARIZ A 5 S 5415, Innogen D&% Posthumus & 18 22 3 B4
W35 Cloten 23, EIFIEFHIZFELUL TWDHEWVWI FEFEIIEFHRATHD ES 25,
LU, ##EDZ Posthumus 73 Innogen (ZEINRB L b LOELFEHTE T,
Iachimo & Innogen @ EHi# ST 272D DT % L7~V Iachimo DOWEE A I21E
U T Innogen # 3% Mma&EZREIZT L7720 325 DIX A EBEAHEZE IR IT TS Z
EEBEITR LTS, Z O Posthumus O EIXHA O NICERMIIZEN TN
Lo, Thwwxz Cloten & DELD b EMIIZAET L 5 ITHEPb TS
%, Posthumus DKIEE ET-FHD 220 Cloten DA, BH HITHiizb Y | ZDIE
&% 772235 Innogen AMEL &9 3HEIIL, Butler © REEESE 2 TRIZHE. FE
WG TH D L E %2 D, Posthumus O H OEEN Cloten & W) BIZAME LT
RHRIN, oBEMMNRSD Z L2 X > T Posthumus OHEEREZSEIZ, Innogen
WV EINHERD LW R THD, MO0, B ETEERITEE ORI AT X
STHELNZELTH, Armin DL HIZ/PAE LT Cloten Z#E L2 LTH, 20D
GIMEIIR DD Z LTV TH A S, 7078, B AR DEBOEENHEIUZED =
SANIREDITIRDDITHMEETH S, S 5IZ Armin 73 Posthumus Db D FHR%E LT
WZRIREME A 2 5 & “double” LTDOZ D DOEARDEEN L W EEEIZ R 2 TL
LD TIEIRNEA D7, BRF TITEMEH & L TAHA Th -7 Armin 23/pANE LT
{# U7z Cloten 73, PIMAREYIC ARSI L 72 XL 9 7B AL T Posthumus O D E 42
LD OB L, 11235F A5 T Posthumus OV & LT, HAHWIE Cymbeline &
WO ERIZITNZ 2 BEHROEORME LT, g, #e6 hicAEyel LT, £
L OSEKE LTRSS 553 BIE IR & R, 2 5 2 T2 ITEV 7R,

3. fwm

Cloten 7’ Posthumus DA% H 21 BHA Y] 5 3L/ IKBE T Innogen I A &1L
Posthumus & &4, Innogen 7% Posthumus D4E % Z DHT—HEIT AILD &
W9 Butler D REL, 7L &b B 51T LDz 8 L7z Cloten O
PEFE . Armin &9 /NATZ 07 27 70 kA% A Posthumus b O Fh% Lgh b
Tl BT A LI LT THEE LT Ta I I iZ Cloten i U7z &\ 9 AlEEMEZ:
ExEZET D L&, Cloten DFEIE Posthumus @ Scapegoat HI&E| 2 7= L, S1%A0IC
VARE LTCEINZAFEL TS ERLD Z LN TE D, BIFEIE D= Scapegoat & L
TOZEENTELOFRF R & U CGEIFEH Willilam Willeford £ 5 K& LT\ 5, 15
Cloten |FHTEIZ L - TEIEICEREFEIN, AH LR THEET 520, Armin D=2 I 7
VLB L L CORRERIED WOAET OWDONFIZ K - TIREESLR T T 4

— 174 —



Cymbeline \Z331F % Cloten i & 51 O &bk & BIH2h F

TRHRIREIFENEBL T/ BT A 22— T L LTREN, RYT 4 7 THIZ
BB R 2R T O TH D, LT, v R IBITHIEROBAZHTN, 4
BN RH LB E LT, R&ERA 7 FEEVHTOTH S, H#%IC Cloten
WA BICEN DS T, #% Guiderius [ZERWORTNICHES T 5 K 5 1TRkRD D48,
Guiderius IZ Cloten # BEEIZ LN HIRO L 5 ICBESEZHESR LTV 5,

Guiderius. To who? to thee? What art thou? Have not I
An arm as big as thine? A heart as big?
Thy word I grant are bigger: for I wear not

My dagger in my mouth. (4.2.76-79)

ZITHEORE SOHBIC L > TRV Z D | Guiderius 73 ZDHEFEF VRN S
“dagger’ZEu 0 H L., BRI BT2/NE 7280 Armin & ¥UMED A5 HEITBE DR N L
WELFH -T2 BE2bND, £ LT, £DHE% Guiderius 7% Armin OB %A L7AED #D
EBEEFF - TG T %L, 70T A7 SRRBL W Te XA T 4 T IRFIREFE NI
Ko TH L ESZIZE N2V, Cloten T IZ X » TRRE SN D HHEIL, Armin 23554
ICERWATRTT Z LI Lo TERICHRKROBEI 2K T L9 2 2 L 13 Ero7Th A D,
Armin OLFHFHECRHE & LTORGN, EbE LTOR#ZR ST L TiE, RIZEK
DIRE B2 W32 <. Cymbeline \IZBWTHIT-&E VN & LizA A—VE2HHETE
ROVGHERZVDITHFRFETH D, LarL, Armin 2% Cloten % U7 BAHI LN
Cymbeline % Fite &\ 9 kAL, MBI 2 E TIZITFABUN R 0> TR O AT HENME 2
Gz, WElE LT A B 2 5 LR ICERE efk®l & LT Cloten 23845 L Tz &
I EEAHTELDOTHD, D%V, Cymbeline (281} 5 L5 OB NIT-HIZ Lk 5
FAED TR A D DL 3R HAEDTOMWE O W THEEHE SN BIIEZ . —XUTK
M~ E —oDF| &4 L 72 H%E% Cloten IZRTZLTNDHENI ZETHD,
Cloten DrE1L, 8% A /37 NaeFfh, Cymbeline &\ 9 BRI I51T 2 BOFTHE
FHRHL, BEOTEF A (Guiderius & Arviragus) DOEE~DIFEEZFREE LTV 5,
X 512, Innogen OFERSFHT- & L THAIG LW AT 72 % X< Posthumus #9578
@ Scapegoat DEEIL R/ L TWDHDTH D, £ LT &G HIZI T 5 “peace”(5.5.486)
DA FEB S 4L, BHEROBFEIENFREL 725 D TH 2D, Armin (TE &E L L
T Cloten £ LD Z & T, g & WO BRFEHERETORG L WolornT 2
SRFEEEZEZENNT L > TS, Cymbeline | 258272 M ERFORIEEZFT L, 1E
S 2N & U CHIET 72D 0lid THEREREEIZ R LW eDThH S,
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b

HU/NERIE 2014 AFIZRAVE R PR FRESCFEERICHR T U 72 i3 30 [Robert Armin 23 U7z
Shakespeare Diti{t.7= % —Shakespeare BIZI31T 2iEILOHBINTER] OF 6 T, Nk,
BEEZELEZLOTHD,

1 Martine Butler ##4E > Cambridge it Cymbeline ®“Introduction”p.6 75 51 H, AL D 5] H
FETIORERHAL TN D,

2William Shakespeare, Cymbeline, ed. Martine Butler, “Introduction” pp.6-7.

3 Butler | Snow White O#¥)EE & Cymbeline DFELINEZ R L2 5 b, HEEEIIE T
LTW%, “Snow White’ was not written down until the eighteenth century, but its
resemblances to Cymbeline tempt one to speculate that it must have been in oral
circulation much earlier.” (William Shakespeare, Cymbeline, ed. Martine Butler,
“Introduction” p.7)

4William Shakespeare, Cymbeline, ed. Martine Butler, “Appendices” p.210.

5David Wiles, Shakespeare’s Clown—Actor and Text in the Elizabethan Playhouse, p.88.
6Wiles (% 1611 47t Armin 78 Caliban Z§{ L T\ vz & LTS, LavL, &FFMAR LIk
FUE, Armin [ ZEEELE D Trinculo Z{H U TWe & W AIEEE D H 5,

"David Wiles, p.154.

8 OED 2nd ed., puttock 1b, “Applied opprobriously to a person, as having some attribute of
the kite (e.g. ignobleness, greed).”

9 David Wiles, p.160.
10 David Wiles, p.136.
11 Frank Zollner, Leonardo da Vinci: Sketches and Drawings, Kolen: Taschen, 2005, p.60.
12 Jean E. Howard, “Cymbeline”, The Norton Shakespeare Based On the Oxtord Edition:
Romances and Poems (Second edition), ed. Stephen Greenblatt, Walter Cohen, Jean E.
Howard, Katharine Eisaman Maus, p.276.
13 Steephen Booth, “Speculations on Doubling in Shakespeare’s Plays,” Shakespeare-
Theatrical Dimension, ed. Philip C. McGuire and David A. Samuelson (New York: AMS
Press, 1979), pp.103-131.
14 William Shakespeare, Cymbeline, ed. Martine Butler, “Introduction” p.34.
15 William Willeford, The Fool and His Scepter, p.101.
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Summary
This paper examines the theatrical role and meaning of Cloten in Shakespeare’s
Cymbeline(1609-10) by imagining how Robert Armin, who was a famous clown
actor and a member of the Chamberlain’s Men and the King’s Men from 1599 to
1616, acted this role on the stage of the Globe in Shakespeare’s time. To
characterize the image of Armin, Shakespeare’s other clowns, such as
Touchstone in As You Like It, Feste in Twelfth Night, and especially Thersites
in Troilus and Cressida, are compared with Cloten. Furthermore, this paper
elucidates that the impact of the scenes in which Guiderius brutally cuts off
Cloten’s head, throws it into a river, and lays Cloten’s headless corpse beside
Innogen on the stage, crucially works to conclude Cymbeline as a work of art.
These scenes make it possible to untangle the complicated characters’
relationships miraculously in the end. Shakespeare and Armin (who also used
to be a writer) designed and manipulated this disgusting character Cloten
together as a ‘dramaturgy’ to complete Cymbeline with the real princes’ return

and the protagonists’ romantic reunion.
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